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SANZAR QUASATOAD IS MISSING! 


Our former editor, Sanzar Quasatoad, has disappeared! 
When last seen, a thick growth of shaggy hair was 
sprouting on his craggy face, his body was stooped, and 
hostile, guttural tones rose from his throat. Others could 
see the changes in him but dared not vent their hideous 
thoughts. But the realization of the transformation tak- 
ing place within him must have become obvious for we 
have received word that he has been transported to a 
small village in a distant European country. 

Alas, few people realize that since we work in such 
close proximity with the Unknown, the Macabre, the 
Undead, the l^zy, we must be on constant guard lest 
some devilish spirit enter our souls or bodies . . . (we're 
ugly enough! ) As editors of horror magazines we are on 
the borderline between the worlds of the living and the 
dead, the real and the unreal, the sane and insane. Some- 
times we cross that borderline (not the last one) and 
learn unholy secrets, visit other worlds and delve in rites 
(and rongs) of black magic and witchcraft. 

In future issues of the New Horror Monsters, we will 
bring you actual fantastic cases of people, like you, 
changing into hideous monsters, possessed creatures, dis- 
torted and inhuman! And you’ll also find on our pages 
serious studies of the origins and ^istence of Were- 
wolves, Vampires, Ghouls. Along with this, each big 
issue will present special fiction stories, movie reviews 
and all our regular features! But we want to bear from 
YOU readers. Send us your ugly pictures! Tell us your 
desires! We hope you approve of our new magazine, de- 
signed to entertain you, inform you, alert you against 
. . . MONSTERS, from this world . . . and the next! 


Editor 
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Kiddies! HORROR MONSTERS school of shock and shudder 

is back in session. Here's your very own peril 

packed primer to identify your little monster friends. 

Tuck it under your pillows at night and your night- 
mares will come true. All together now . . . "A" . . . 
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A is for THE AMAZING 
COLOSSAL AAAN; 

He is taller than 
Anyone in the land! 


B is for BORIS, 

King of Fright Features; 

He began his career 

As the Frankenstein creature! 



C is for CHANEY 
Lon's his first name 
By being a wolf man. 
He gained movie fame! 


D is for DRACULA 
He's a vampire, bud; 
Better watch out for him. 
He's after your blood! 
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HORROR MONSTERS is honored to have as its guest . . . 


PRICE 

I 1% I V li EXTERMINATION 


Very few mortals can claim they’ve been poisoned, 
stabbed, shot by bullets and arrows, hung, sent to the 
electric chair, drowned in a vat of wine, burned alive 
and buried under a fallen house. 

Even fewer can claim to have survived such exper- 
iences. 

Mr. Vincent Price happens to be one of these few. 

But not only has he met shocking cinematic deaths as 
those describe, he has also meted out a fair share of 
them on his own. In fact, since his first big^ scare role in 
1953 when he emoted opposite a gruesome collection of 
blood-hungry killers, thieves and inhuman sadists in the 
film HOUSE OF WAX, Vincent Price has been respon- 
sible for more monstrous mayhem at the movies than 
any other actor currently before the cameras. He’s starred 
in dozens of celluloid chillers in which he has success- 
fully sent his fellow actors (as well as audiences) into 
shock from which some have not yet fully recovered. 

Contrary to popular belief though, this arch film fiend, 
this maniacal minded Man of A Thousand Vices who is 
known to the outside world as Vincent Price, was not 
born in a gloomy spider-webbed Poesque dungeon. Nor 
was he born in a Karlofhan laboratory or in Lugosi’s be- 
loved Transylvania. 

Vincent Price was not even born at midnight. 

The Grand Guignol of Gore first saw the light of day 
in Sc. Louis, Missouri, on May 27, 1911, a date which 
should be marked in blood-red on all calendars. The son 
of a well-to-do family, Vincent was educated not at Vic- 
tor Frankenstein’s castle (another popular belief) but in 
private preparatory schools. 

Later he went to Yale and then to the University of 
London where he was taking a post-graduate course, 
planning to become a professor or a curator of art, when 
—quite by chance — he set foot on the path that has now 
led him to be regarded as one of the most feared humans 
ever to trod the face of the Earth. 

A London producer was staging CHICAGO, a drama 
dealing with American gangsters in the prohibition era. 
A friend of Vincent’s told him that Americans were 
being sought for roles. For a lark, Vincent applied at the 
casting office and was hired to play a malicious detective. 

Vincent discovered he liked being malicious as well 
as acting. Moreover, he proved to be very good at both. 

After the run of CHICAGO he was signed to play the 
royal consort in VICTORIA REGINA and when that 
play opened in New York, Vincent was brought back 
from merry old England to appear in it again. 

The American Theatre recognized Vincent literally 
overnight and he became a star — at 24 years of age! 

Following the stage run of VICTORIA REGINA, Vin- 
cent was called to Hollywood to make his film debut in 



Vincent is about to be shocked to deoth by The 
Tingler (Columbia, 1958). 



As the Baron of Arizona in 1950, he strangled Ellen 
Drew while they discussed Greek art. 


7 





Publicity photo of Price when he was under contract 
to Universal Pictures, 1947. 


SERVICE DELUXE. This was in 1936. For the next three 
years he was seen in many pictures that ranged from ro- 
mances to westerns and back again, titles such as GOOD- 
NIGHT SWEETHEART, SONG OF BERNADETTE and 
THE ADVENTURES OF BUFFALO BILL. 

It was in 1939 that Vincent truly set foot on the high- 
way of horror, starring with Karloff in Universal’s 
TOWER OF LONDON. Vincent played a maniacal King 
intent on ruining the lives of those around him, mainly 
by ordering that their heads be chopped off by the 
Exalted Executioneer of Evil, Karloff. 

One year later, again for Universal, Vincent starred in 
a terror portrayal. The film was THE INVISIBLE 
MAN’S REVENGE and though audiences could not see 
him, Vincent was perfectly dastardly. 

The success of his appearance in this Universal hor- 
rorama drama was so overwhelming that Hollywood 
studios were prompted to cast Vincent in other fright 
films. In 1944 he made the suspenseful LAURA with 
Gene Tierney, followed by the spine-snapping DRAG- 
ONWYCK and SHOCK. He appeared as an unscrupulous 
slave runner in BAGDAD. 

Vincent returned to invisibility in 1948 for the Univer- 
sal horror spook spoof, ABBOTT AND COSTELLO 
MEET FRANKENSTEIN. He was not seen in the few 
minutes of film. 
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Vincent Price harasses Lionet Atwiil in 'The Invisible 
Man Returns" (Universal, 1939). 



A medieval sorcerer in Americon-lnternationol's "The 
Raven." 


Although Vincent was rapidly becoming more and 
mere known for his macabre characterizations, in 1950 he 
played a. straight comedy role in CHAMPAGNE FOR 
CAESAR, opposite Ronald Coleman and Celeste Holm. 
His portrayal ot a mad soap tycoon has been unani- 
mously decreed by critics to be just about the wackiest 
and funniest thing in ages. 

But no sooner was Vincent through showering Cole- 
man and Holm with soap flakes than he was back again 
planning more movie machinations, this time in the 
gripping WEB. 

Vincent really burst into bestial blooming when he 
starred in the very first big scale 3-D film, the terrifying 
HOUSE OF WAX for Warner Bros^., playing the crippled 
curator of a wax museum whose horribly disfigured face 
caused him to go berserk and seek out his revenge on the 
populace of Paris. 

Fright role upon fright role followed for Vincent 
after the fantastic box office acceptance of HOUSE OF 
WAX. Audiences again saw him creep about in living 
3-D when he was THE MAD MAGICIAN for Columbia 
in 1954. 20th Century-Fox signed him to combat THE 
FLY. Producer William Castle cast him in HOUSE ON 
HAUNTED HILL (1958) and a year later in THE 
TINGLER. Vincent battled THE BAT for Allied Artists. 
(See Mad Monsters #9 and Horror Monsters #9). 



Gene Tierney and the man of vice in 20th Century- 
Fox's "Laura." 



Director Roger Corman (far- right) discusses charac- 
terization portrayals with Vincent and co-stars of 
"House of Usher." 



Villainous Vincent as you've never seen him beforel 
From "Curtain Call at Cactus Creek", with Donald 
O'Connor (Universal, 1949). 



"Diabolical Detectives"— Basil "Sherlock Holmes" 
Rathbone and Peter "Mr. Moto" Lorre interrogate 
"The Saint" Price on the set of "Poe's Tales of Ter- 
ror" (AlP, 1962). 



Vincent as he appeared in United Artists' "Tower of London, 
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When produ€er*d]rector Roger Cormao decided to ful- 
fill a life long ambition and film the nightmarish tales of 
£dgar Allan Poe, he could think of only one actor to fill 
his needs — ^Vincent Price. The first Poe picture on the 
production schedule was THE HOUSE OF USHER, made 
in i960 and released by American-International. 

The initial Poe film was so successful that five years 
later the chilling combination of Corman-Price-AlP is 
still producing EAP pictures. With PIT AND THE 
PENDULUM, THE RAVEN, HAUNTED PALACE, 
MASQUE OF THE RED DEATH and THE PREMA- 
TURE BURIAL already under their belts, they plan on 
shocking the screen with an additional dozen or so Poe 
titles, including DESCENT INTO A MAELSTROM, 
THE GOLD BUG, CITY UNDER THE SEA and MUR- 
DERS IN THE RUE MORGUE. 

Corman’s HOUSE OF USHER was not, however, the 
first time Vincent enacted an Edgar Allan Poe role. In 
1956 he starred on the electrifying SUSPENSE radio 
show on CBS in the story, PIT AND THE PENDULUM. 
Those fortunate enough to have heard this suspenseful 
broadcast can hardly forget that particularly frightening 
sequence wherein Vincent fought off hordes of hungry 
rats in the pit as the monstrous pendulum slowly arced 
its way down to him. 

In ^tween his Poesque portrayals Vincent has some- 
how found time to menace the movie theatres in such 
shockers as DIARY OF A MADMAN, a remake of 
TOWER OF LONDON, LAST MAN ON EARTH and 
TWICE TOLD TALES, among others. 

Having originally received theatrical recognition via 
the stage, Vincent returns to his "first home" periodically 
and of course has appeared in a great numl^r of radio 
and television shows. (Vincent was THE SAINT on 
radio for many years.) He also keeps up his altruistic 
interest in art, not only as a lecturer but as a collector 
and discoverer of fresh talent. His lectures on art, in- 
cidentally, are extremely popular round the world and 
he has l^ome one of the highest paid lecturers ever. 

Vincent has written many articles for national maga- 
zines such as LOOK and had his first book — 1 LIKE 
WHAT I KNOW — published by Doubleday a few years 
ago. Within three months of publication the book sold 
close to 20,000 copies and went into its fourth printing. 
Vincent is currently writing his second book, which, he 
claims, is about "some animals I have known". 

In addition to his talks on art and artists, Vincent has 
been constantly through the years adding to his own 
collection which has b^me quite sizeable and which is 
considered one of the finest collections of its kind. 

Vincent is also an amateur archeologist and anthro- 
pologist. His son, Vincent Barret Price, a senior in col- 
lege, is majoring in anthropology. Vincent Sr.'s wife, the 
former Mary Grant, is a fashion designer for stage and 
screen and herself an avid art enthusiast. 

In contrast to the diabolical roles be plays on the 
screen, Vincent is really quite a gracious and warm- 
hearted chap, always ready with a witty joke and accom- 
panying grin and who confesses he loves making horror 
pictures. 

"They’re fun,” he told this writer. "Especially these 
Edgar Allan Poe films, because of the medieval and gothic 
settings." 

Vincent likes being a movie louse and it seems rather 
obvious his fans like him that way too. He’s died a 
thousand deaths and has himself caus^ a thousand more 
deaths and what with the plans Hollywood has for him, 
it looks like Vincent Price will be drawing utx>n his vast 
knowledge of sorcery, skullduggery and shovk vices for 
at least another hundred years. 

The End 


Price wos the Mod Magician for Columbia in 1954. 


The Pasha warns Marengo (Otto Waldis) thot he will 
be given twenty lashes unless he brings more slave 
girls. 


Vincent as the crippled curator of the "House of 
Wax." 


The Triumvirate of Terror— Karloff, Lorre and Price 
("The Raven'O. 
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"For the last time, keep your junk in your own 
yard!" 


"I don't understand it. Mother. All the other girls 
have dates." 


m 

era 

IAU6HING 7'? 


"And when I talk. Doc, it 'hoits' right here." 


"Hee hee ho ha . . . you're tickling!" 


II 
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THE MONSTER 
IN THE TOMB 


by Samuel Gogel 


O n October 3, 1977, workmen demolishing a wing of 
the old Public Library at 42nd Street, New York, in 
preparation for the erection of the magnificent new sky- 
scraper library-museum, broke through an interior wall 
into one of the subterranean stacks, and stopped to stare 
at a skeleton seated at a large desk, pen in hand, arrested 
by death in the act of making an entry in a diary. Di- 
rectly behind him was a great pile of rats’ bones about 
eight, feet high, surmounted by a long human skeleton 
wearing spectacles and gripping a silver-headed cane. 

Judging by the dates in the yellowing, dusty manu- 
script, Gerald Dubois had lived between row K and L 
three stories below the Main Circulation Room for 10 
years, unsuspected by any of the 250 employees of the 
vast library. Portions of the diary will appear in the next 
four issues of this newspaper. The first installment fol- 
lows below: 

June 11, 1952 

I t is now a month that I have been living here. I have 
no thought of the upper world. This is all my world 
now. At first I was afraid that Susan would come for me, 
but now 1 am not worried about anything. 1 have found 
that my studies can fill my life and thoughts completely. 
A month ago 1 did not even dream that all this bless^ 
sanctuary would be mine, but 1 have since come to feel 
it is my rightful heritage. 

I remember that Susan was reading a letter from my 
father when I came home from work and asked about 
supper. She did not raise her eyes from the letter. Joey, 
Bernice, Abe and Willie were at the table ready to eat, 
and Naomi, Alex, Harry and Bella were lined up in the 
hall waiting for the chairs. 1 sat down at the table. 
Finally 1 lost patience and asked, "Susan, how about 
supper.^” 

She answered, "There is no supper." This was palpable 
nonsense, for there was always some neighbor or other 
who would come in during the day with some bread and 


soup if nothing else. "How much did you make today?" 
she asked. 

1 hesitated, for it was painful to say. "Nothing," I 
said. 

"And yesterday," Susan demanded, turning to face me, 
her voice rising to the familiar pitch of hysteria and her 
eyes glistening now, "and the day before, and the day 
before, and every goddamn day . . .” 

I saw Joey’s lip begin to quiver, for he especially 
feared and hated his mother’s abuse of me. I also found 
these outbursts unbearable for 1 felt my skin was peeled 
from my' body each time I was tarred and feathered by 
her bottomless contempt, and my nerves were raw. 

"It is not my fault,” I answered fairly and rationally, 
"if the women do hot wish to buy stockings. 1 present 
my full demonstration to every single customer, and lay 
all my stockings out on the floor in the hall,” but Susan 
would not listen to my orderly explanation. 

'^Beggar!** she shrieked, "Panhandler! Your father 
offers you a job as a college professor and you spit on it. 
Children," and she turned to the little ones, who were 
now all sobbing openly, "your father is a bum. Listen 
to this and see who is right." Here she took a stance in 
the middle of the room like Demosthenes haranguing a 
mob, her stockings falling ridiculously about her ankles, 
and loudly read my father’s letter: 

Chicago University 
Chicago, Illinois 
April 15, 1952 

Dear Susan, 

In reply to your telegram, 1 hasten to assure you that 
the position of instructor in Philology, about which you 
have inquired so many times, is still open, and is avail- 
able to Gerald any time he comes here to teach, at a 
salary of $3600. 

Give Gerald and the children my regards. 

Affectionately yours. 
Professor Alonzo Dubois 
Dean of Languages 
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"I have frequently clarified my firm position,” I ex* 
plained with unflagging courtesy and patience, “that I 
cannot expose myself daily to an assorted rabble of cal- 
low, bored, unimaginative clods and ruffians, who sit 
through my lectures with undisguised hostility and 
equally undisguised stupidity. I have tried it long enough 
to know that a life like that is, for me, not worth living. 
My father is very kind to offer me a job again after my 
last fiasco, but he just can’t realize that I am not as 
thick-skinned as he is. 1 am a man of refined sensibilities, 
an esthetically . . 



“You are a bum who sits all day in the library reading 
worthless books no one else will look at. Go sit in the 
library with your friends the bums — ^go, go, go, — there is 
no supper here for you.” 

Shrieking wildly in this manner she opened the door 
with one hand, grabbed my collar with the other, and 
pulled me backward out of the door. 1 still blush and turn 
hot and cold when 1 think what a shame it was for the 
children. Hungry as 1 was 1 went back to the library, 
which was still open. 

H aving free access, as a scholar, to the stacks, 1 went 
immediately downstairs to the Philology section, not 
wanting any of the curious idlers to see the tears march- 
ing stubbornly down my cheeks. 1 walked for hours 
through the corridors in sub-basement IE, going over 
every detail of the degrading scene in my home, review- 
ing the arguments I might have used to show Susan how 
terribly wrong she was. There are not many who have my 
dedication to truth for its own sake — this is a quality 
Susan never appreciated in me. Quite suddenly the lights 
went out, and, in absolute darkness, 1 lay down where 1 
was and fell asleep. Truly, 1 slept like a log, for 1 was 
exhausted by four hours of demonstrating stockings, 
eight hours of study, and 20 years of worry. 

At 9:00 A.M. the lights came on automatically, and 
their sudden eruption awakened me with a start. 1 looked 
about at the rows of books and sighed contentedly. 1 
soon found a drinking fountain with excellent water, and 
then arranged some books on the large desk in the cen- 
ter of the aisle. On the desk 1 found pens, ink and paper, 
and above it was an exceptionally large light. 1 l^lieve 
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the desk must have been used by the chief of this de- 
partment, who put up the sign on the outer door which 
reads, “Absolutely No Admittance,” and has long since 
died or retired, judging by the dust on his desk. To this 
sign 1 ascribe the absolute quiet here, for apparently none 
but me has had the temerity to challenge its ancient 
authority. 

After some study, I felt some pangs of hunger. 1 rose 
and walked rapidly about with the book in my hand, 
reading aloud. Out of the corner of an eye 1 saw an 
enormous rat chewing on a book. Taken aback at his in- 
solence, 1 stopped to stare, but the huge beast did not 
even turn to glance at me. Quite outraged, I raised my 
book high over my head and brought it down with all 
the strength of indignation on his humped back. I 
heard a crack and crunch and knew his back was broken. 
For a moment I stared curiously at the body, and with 
a sudden insight realized that this was the meal 1 needed. 
With my penknife 1 peeled off the hide and cut off a 
small piece of meat, when 1 realized that years of social 
living had spoiled me for raw meat. 1 saw above me the 
solution to this problem, and standing on the desk, I 
held the rat over my head and pressed it against the 
large lightbulb, even as some long-forgotten priest of the 
Tigris-Euphrates Valley might have held up an offering 
to the Sun-God 7,000 years ago. 1 held it so for half an 
hour, (while hunger made itself more insistent), then 
turned it on the other side for twenty minutes. 

I found the meat quite tender and delicate, not much 
different from rabbit, and was delighted that t had finally 
solved the one problem that had plagued me so insis- 
tently for 20 years — the problem of procuring adequate 
nourishment — for there were plenty of these splendid 
animals racing about among the stacks. According to the 
classification of Tullberg (1899), these would be the 
brown or Norway rat, (Rattus norvegicus), which the 
Encyclopedia Brittanica says . . .“is distinguished by its 
large size, brownish gray color, short tail and ears, stout 
skull, and the possession of from 10 to 12 teats. It is 
fierce and cunning, and overcomes all allied species with 
which it is brought into contact.” 

Of the ferocity and cunning of my provident com- 
panions 1 was soon to be made sharply aware in many 
unforseen ways. Eventually 1 found the most successful 
manner of catching them is simply by resting all the un- 
abridged German dictionaries precariously over the edges 
of shelves here and there, with strings drawn over them 
and attached to pieces of rat-meat on the ground, so that 
a nibble would send a book crashing. The best German 
dictionaries are capable of breaking the back of any rat, 
and 1 was kept busy replacing fallen books. At times, 
however, 1 feel like a cannibal, for among my viaims 
have been the close companions of weeks. 

September 18, 1952 

I see that my last entry was made over three months 
ago. This is shameful, for 1 should have recorded my 
experiences while they had the bloom of freshness on 
them. Last month, for instance, 1 discovered Friedrich 
Muller’s “Grundriss der Sprachenwissenschaft” in tier 
80K. This is a survey of all the known languages of the 
inhabited earth with short grammatical sketches, and 
specimens of each language, in eight volumes. My joy in 
discovering this incomparable study, which has been out 
of print since 1870, is absolutely beyond all imagination. 
And only three days later I ran across Father W. 
Schmidt’s “Die Sprachfamilien und Sprachenkreise der 
Erde,” and standing beside it was Father Schmidt’s “De 
Ingeniis Spiritualibus,” a Latin translation of an Arabic 
version ef a lost original. 

December 9, 1952 
( Continued on Page 46 ) 
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Ghosts, vampires and horror in a 
terrifying triad! 


Presented by HORROR MONSTERS 

and American International Pictures 
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nHE WURDALAK^^ 

BORIS KARLOFF 
MARK DAMON 
SUSY ANDERSON 

While riding through the misty vapors in mountain 
regions of eastern Europe, a young nobleman, comes 
upon a horse carrying the recently decapitated b^y oi a 
man. He leads the horse and its grisly burden to a nearby 
mysterious farmhouse inhabited by a fear-ridden family 
group— Peter, George, George’s wife, Martha, her little 
boy, Ivan, and their young sister, Sdenka (SUSY AN- 
DERSON). Peter and George identify the headless body 
as that of the bandit, Alibek, and drive a sword through 
the heart of the corpse to prevent it from becoming a 
wurdalak, vampire corpses thirsty for the blood of the 
living, “of those they have loved most dearly”. They fur- 
ther explain that the more a wurdalak has loved someone, 
the more it thirsts for that person’s blood . . . children, 
relatives, dearest friends . . . and whomever they kill for 
this craving also becomes a wurdalak unless a stake is 
driven through the heart. 

The family then explains that they fear for their father, 
(BORIS KARLOFF) who before going away to kill Ali- 
bek, had warned that if more than Eve days pass before 
his return, he will have become a wurdalak. While they 
wait, Vladimir and Sdenk become attracted to each other 
and then, at the exact hour marking the passage of Eve 
days, Gorca returns carrying with him the decapitated 
head of Alibek. 

It is apparent that a change has come over the old 
man and we soon learn that he has indeed become a wur- 
dalak when he kills Peter and flees with little Ivan in 
his arms. 

Vladimir sees Gorca leave with the child and rouses 
the family but too late. Later they End Ivan, killed like 
the ethers, a gaping wound in the neck — the mark of 
the wurdalak. 

Vladimir and Sdenka conErm their loves and the young 
noble asks her to go away with him, far from the cursed 
farmhouse. Meanwhile the bloody work of the wurdalak 
continues with Erst Martha and then George, killed and 
emptied of their blood as Vladimir and Sdenka seek re- 
fuge in an old convent many miles from the scene. But 
Gorca comes after his last loved one and claims Sdenka, 
who in turn kills an unsuspecting Vladimir while they 
are locked in an embrace, bringing the wurdalak cycle 
to its horrible climax. 


With fearful hearts, the family awaits the return of 
Gorca (Boris Karloff). 
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Gorca returns, carrying the decapitated head of 
Alibek. 


With little Ivan in his arms, Gorca flees the house. 


The mournful ghost of Ivan appears outside the 
dwelling. 



Gorca frightens his family by returning as a Wur- 
dalak. 



The Wurdalak and two of his victims peer into the 
house. 



Sdenka (Susy Anderson) is horrified by what she sees. 



Fearfully the young couple await their doom. 


"THE DROP OF WATER" 

Helen Corey (JACQUELINE PIERREUX), a shady 
nurse, leaves her cluttered room one stormy night and 
goes grumbling to the aid of elderly Madam Perkins 
(MILLY MONTI). When she arrives at the dark and 
dismal house the old woman is dead, looking as if she 
died of fright. Helen rips a large diamond ring. from the 
finger of the hideous corpse and puts it on her own finger 
when she gets home. That night she is haunted by the 
sound of dripping water and, though she turns off the 
faucet, the dripping continues and gradually terrorizes 
her. The culmination comes in alternate periods of sil- 
ence and dripping when she sees the ghost of Mrs. Per- 
kins, its withered face contorted in a grimace of disgust, 
which descends upon Helen to put dead hands about her 
throat. When the police find Helen’s body, her hands 
locked at her throat, eyeballs bulging, her face distorted 
in terror, they discover that her finger is cut and dis- 
colored as if a ring had been torn from it. 



Mrs. Perkins' maid is afraid to go near her body. 



Helen must prepare the corpse herself. 
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Temptation is too much for Helen; she steals the dead 
woman's ring. 


Helen is terrified at the horrible sight thot confronts 
her. 
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She shudders at the ugliness of the old woman's 
corpse: 


The ghost of Mrs. Perkins advances on the fear- 
stricken girl. 


Hands squeeze out her life as Helen realizes she is 
dying. 






"THE TELEPHONE" 

Rosy (MICHELE MERCIER), a lovely youag lady- 
about'towa, returns to her lonely apartment and prepares 
to undress for bed. She receives mysterious telephone 
calls that drive her gradually hysterical. At first there is 
no one on the line, but in later calls a man’s voice speaks 
intimately and admiringly of her body, filling her with 
fear and distraction. The calls continue, telling her each 
move she has just made. Then the caller warns that he 
is coming from death to kill her that night. Rosy tele- 
phones her girl friend, Mary (LIDIA ALFONSI), and 


Rosy is terrified by a mysterious telephone call. 


Mar/s struggles are useless against this unknown 
murderer. 


Rosy awakens terrified as the killer advances. 


begs for her help. The caller says he is one whom Rosy 
had betrayed and sent to prison and to death. Mary ar- 
rives and is staying up while Rosy is asleep. The dead 
convict’s ghost slips into the apartment and strangles 
Mary, thinking it is Rosy. When he discovers his 'mis- 
take, he turns to kill the awakened Rosy, who reaches 
for a knife and plunges it cjeep into his heart. The bloody 
body lies still; the dead mans voice comes over the tele- 
phone while Rosy shrinks back in insane terror. The 
dead man tells her that he will be around to torment her 
forever, forever, forever . . . 


Mary (Lidia Alfonsi) tries to subdue Rosy's fears. 


The strangler realizes too late that he had the wrong 
victim. 


Lovely Michelle Mercier (Rosy) seems doomed to her 
fate. The End 
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Dear Ghouls, 

] just rose out of my coffin from a 
good day’s sleep. Me and my friends 
formed a club all about Monsters and 
Vampires. Every month we have a 
newspaper called “The Ghouls Town 
Gazet.” Each week we have the meet- 
ing in someone’s coffin. We pay 25/ 
dues. When we save up enough money 
from the dues, we buy Monster books, 
skulls, monster rings, masks, fake 
blood, monster nails and many more 
things to do with monsters. We do 
not have a name for our club so may- 
be you can make a suggestion. You 
better publish this letter or I’ll bite 
your neck. 

Your fiendish fiend, 

Ronald Sandberg 

P.S. Get me a date with Frankenstein’s 
daughter. 


first of all, Ron, we're not ghouls, 
we*re boys. And as for Frankenstein's 
daughter, sorry, she's already been 
staked out. Glad you have a newspaper 
— now have a ball! My suggestion for 
your club is to name it quickly (or 
Rapidly, whichever you like more) 
and remember: it's better to hold a 
meeting in sonteone's cofin than in 
someone's sneeze. We've published 
your letter; now stop being a pain in 
the neck. 

♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦ 


Dear Ed., 

Your mag is Great! Colossal! Stu- 
pendous! and even good. Now that 
I’ve buttered you up a little bit how 
’bout printing this in behalf of the 
organization 1 represent? The Nation- 
al Horror Association is now welcom- 
ing new memLers. The dues are 75/ 
per year for which one receives: club 
card (professional printing job), bur- 
ial certificate, surprise 8x10, and the 
club publication, The Horror Herald, 
which is available to non-members for 
15/. It is mainly for serious minded 
horror lovers. The address is 1425 Pea- 
body Ave., Memphis 4, Tennessee. 

Respectfully, 

David Buechner 


Butter luck next time, David. 
Around here we appreciate "bread” 
much more. We are always glad to 
print, in behalf of an organization — it 
gives us a chance to cut up. I was set’ 
ious once and I minded terribly. As for 
being a horror lover, you should see 
my girl! Incidentally, what kind of 
certificate do you bury? And what 
kind of new members do you want? 


Dear Editor, 

This Christmas Eve my sister and 1 
are going to spend the night in our 
coffins with the lights on. We need 
this practice because when the men 
come in our rooms, we must be able 
to strike before they can drive a spike 
through our hearts. Anyway, your TV 
guides to ghouls are horrible. Keep up 
the good work. 

Ghoulishly yours. 

Bill Lindau, Jr. 

Winston-Salem, N.C. 



Dear Bill, you'd better have more 
on than the lights. I don't know what 
you've been spiking, but it didn't go 
to your heart. I hope Eve has her own 
coffin. 

Dear Fiends, 

I was reading the paper the other 
day, and I suddenly spotted an inter- 
esting and somewhat insulting article. 
It ran something like this: 

BATS ARE DANGEROUS 

The razor sharp teeth of the vampire 
bat can cut cleanly and painlessly. The 
sleeping victim usually doesn’t even 
notice that he has been bitten. The 
bat takes only an ounce or two of 
blood. The bite itself is not dangerous 
but the bat is often a carrier of rabies 
or some other disease. 

Now, 1 have a large number of bats 
(I’m a vamp myself) and 1 feel that 
the last statement in this article is un- 
fair to my bats. They don’t carry di- 
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taaet, V<m see, chey've all had chear 
shots. 

I remain, my dear 
hends, your obedient 
servant, 

Chris Grekoff 

P.5. Your mag is great! Keep up the 
-good work, or else . . . heh . . heh . . 
heh! 

Apparently that article didn’t run 
fast enough, Chris. It’s not your bats 
I’m worried about. It’s your belfry. 
Everyone knows bats are too lazy to 
carry anything. The next time you 
suddenly spot, why not try stripes in- 
stead.^ Or else what? Heh . . heh. 
We’ve all had our shots, too — one 
every hour, on the rocks. 

♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦ 

Dear Editor, 

Because of your outstanding publi- 
cations of Horror Monsters and Mad 
Monsters, we would like our picture 
of *‘Joe the Ghoul'’ in your next issue 
if possible. 

Your mad monster 
friends, 

John Campbell 
Peter Lipor 
Brooklyn, N. Y. 



We would like to take issue with it, 
too. Even though Joe is sitting we 
think he’s been outstanding — in the 
rain too long. That cabbage on his 
shoulders is getting ripe. 


Dear Editor, 

My friend, the Unknown Creature, 
and me, Count Dracula, got together 
and we didn’t have much brotherly 
love for, like hillbillys feuding, we 
almost killed each other. But some 
men with guns and stakes came so we 
took off. Here are the pictures the 
newspaper men took. We happen to 
be wanted. 

Yours monsterously. 
Count LeRoy Kurtz 
Eugene Berardo 
South Amboy, N. J. 



I wouldn’t place any stakes on that. 
We wouldn’t want you if you keep 
taking things off. And that creature 
isn’t unknown, that’s Bedsheet Berar- 
do, notorious sheet stealer. 


MAIL 

MAIL 

MAIL 

MAIL 

MAIL 

MAIL 
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Our guest of the month, Vincent Price. 
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HORROR READER 

(Continued from Page 5) 


J isfor JEKYLU 
A scientist first-class; 
Jekyll drinks the serum, 
Mr. Hyde rinses the glass! 


K is for KOGAR, 

You'll be seeing him soon; 
He prowls a dungeon 
In the film. Haunted TombI 



Lis for LUGOSI, 

The most fearsome vampirte 
But look at his face. 

He should be in a church cholrl 



Mis for THE MONSTER 

THAT CHALLENGED THE WORLD; 

He destroyed all the men 
But saved all the girls! 

( Continued on fngo 37} 
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Beware . . . ! 

An undead creature 
forced into a hostile world 
seeks to ravage the living! 

Flee while you may ... to avoid . . . 



m CURSE 0 
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Warner Bros. Studios has quite a knack for making 
hlms that kick off whole new trends or cycles in the 
motion picture business. The most outstanding example 
of this particular talent of theirs is, of course, THE JAZZ 
SINGER with A] Jolson, the very 6rst talkie, though 
other noted titles readily come to mind when pondering 
Warner-firsts: 

DEAD END introduced audiences to the juvenile de- 
linquent "Dead End Kids” (who became "The East Side 
Kids” and later "The Bowery Boys”) thus paving the 
way for other young congregations such as "The Gas 
House Kids” and "The Teenagers”. 

PUBLIC ENEMY with the great Cagney, was the first 
socially important gangster film and the forerunner of 


an entire gangland-style (funeral) procession of such 
films. 

The list of Warner-firsts in endless. 

The Brothers Warner though have been anything but 
lax in the field of horror films. 

In 1933 they gave a monstrously mighty kick off to 
the 3-D screen process by releasing HOUSE OF WAX, 
actually a modern version of the studio’s 1933 hit, MYS- 
TERY OF THE WAX MUSEUM starring Fay Wray, one 
of the very first color fright films. HOUSE OF WAX was 
the first big scale tri-dimensional movie, the first horror 
tale ever so presented and the very first in the continuous 
series of Vincent Price shock portrayals. 

Obviously -not content with racking up three Firsts in 






horror that year, the studio followed up in 1934 with the 
first Big Bug Picture, THEM! , predecessor of such mon- 
strous pieces of celluloid as BEGINNING OF THE END, 
TARANTULA, THE GIANT BEHEMOTH and MON- 
STER FROM GREEN HELL. 

Some thirty-six months later, WB added another First 
to their title catalogue — the Hammer Films production 
of CURSE OF FRANKENSTEIN. 

This picture was the first big (Warner) color horror 
film prc^uced on a grand classical scale. The screenplay 
by Jimmy Sangster was based on the Shelley novel Frank- 
enstein and was more or less quite a literal adaption of 
the celebrated work (also a first for films!). 

More important, CURSE OF FRANKENSTEIN served 


to renew the public's interest in the Shelley character 
which lay dormant over at Universal for nine years (AB- 
BOTT & COSTELLO MEET FRANKENSTEIN in 1948 
was the last in the Universal series). The picture also 
brought about a revival of many older horror characters 
from previous decades. Following on the successful heels 
of CURSE OF FRANKENSTEIN came HORROR OF 
DRACULA, THE MUMMY, CURSE OF THE WERE- 
WOLF and a slew of other films boasting these terrors — 
BLOOD OF DRACULA, TEENAGE WEREWOLF, RE- 
TURN OF DRACULA and so on. 

IN CURSE OF FRANKENSTEIN the role of the in- 
famous Baron Frankenstein the genius behind the crea- 
tion of the cadaverous creanire, was played by Peter 




CmhiDg who became a star “over night” due to this ^p^ 
pearance. (Cushing has been in films since 1938.) In ad' 
dition to bearing a striking resemblance to another famed 
British aaor, Basil Rathbone, Cushing’s cinema career 
had taken a similar turn in that Rathbone’s road to star- 
dom too was paced with a Shelley-based appearance, that 
of Baron Wolf, the SON OF FRANKENSTEIN. 

In the film Cushing as Baron Victor Frankenstein is 
condemned to death for a series of hideous murders. He 
tries in vain to convince bis jailors that the crimes were 
not his but those of a strange half-human Creature be had 
created in his secret laboratory. 

Realizing that no one believes him, Frankenstein asks 
for Paul Kempe (played by Robert Urqubart), bis for- 



Cushing and his assistant Urquhart bring to life a 
monstrous creature. 


met tutor and assistant, to confirm his story that the 
Creature, composed of a highwayman’s dead body, the 
hands of a dead sculptor and the brain of a brilliant 
scientist, had been brought to life by them. 

Paul however had become sickened when the experi- 
ment resulted in a grotesque Creature with homicidal ten- 
dencies and left the castle, returning only for Franken- 
stein’s intended wedding to bis cousin Elizabeth (raven 
haired Hazel (}ourt). 

Before the ceremony though, Paul realizes Elizabeth 
knows nothing of the experiments which Frankenstein 
was still carrying on and urges her for her own sake to 
cancel the wading and leave the castle. 

Elizabeth refuses and nearly becomes a victim of the 



The Frankenstein Monster, 1957. 
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Creature. 

She is saved by Victor who destroys the Creature by 
fire. 

Paul finally visits Victor Frankenstein in prison but 
denies having knowledge of the Creature, thus leaving 
the Baron to pay for his crimes . . . 

Hammer’s CURSE OF FRANKENSTEIN is memorable 
in all areas of creativity except that of makeup. Although 
Christopher Lee, the ex-fighter pilot turned monster, was 
subject^ to some four hours of arduous makeup each 
day while enacting the role of Frankenstein’s creation, 
one would almost have suspected Lee of applying his own 
makeup while running blind-folded around the sound 
stage. At best, the makeup was inferior. 

It is, however, understandable why the original Mon- 


ster makeup was not used in the Hammer film. Universal 
Pictures copyrighted the Famous Frankenstein Montcer 
Makeup years ago. It’s all theirs. They own it. Nothing 
short of a lawsuit would ensue should another studio use 
it in a film. 

CURSE OF FRANKENSTEIN kicked off a new cycle 
in horror films but is primarily a good picture, well 
worth seeing a couple dozen times over. At last word 
Hammer and Warner Bros, have decided to film another 
Frankenstein epic, tentatively titled EVIL OF FRANK- 
ENSTEIN, though it is doubted this picture will kick off 
another new trend. 

But of course, you can't win 'em all, you know. 

The End 




Time again tc take a terrifying trip down AAonster 
Movie Memory Lane! You'll find this one of the eeriest 
excursions ever! As always, passage aboard the S.S. HOR- 
ROR MONSTERS is 'free, though we do not guarantee your 
safe return to civilization— UNLESS you pass our Fright 
Flicker Film Quiz! So all aboard that's going aboard! 
Stranded passengers will find the correct answers printed 
at the bottom of the next page, upsidedowni 

SCORING 

6 R/GHT— You're a Firsi C/ass Passenger on the Ship of 
Shock! 

4‘5 RIGHT— A Second C/ass Horror Historian is what you 
are! 

2-S RICHT—Aren't you glad you took along copies of 
HORROR and MAD MONSTERS with you on 
your trip? 

0-) RIGHT— Too bad, fellal Our ship left you behind and 
the headhunters are closing in on you! 



These two revolting goons stalked across the shocking 
silver screen in: 



Boris Karloff is up to more macabre machinations in the 
scare-sational shock epic: 



A~MAN IN THE IRON MASK 

B-THE DEVIL COMMANDS 

C-TOM SWIFT AND HIS ELECTRIC SURFBOARD 

D-DANTE'S INFERNO 



Lionel Atwili is confronted by Lewis Stone in the classic 
Universal picture: 


1 


A-HOW TO MAKE A MONSTER 
6-HOW TO UNMAKE A MONSTER 
C-TWO FOR THE SEESAW 
D-G/DGfT MEETS CLEOPATRA 



A-DR. KILDARE GOES MAD 
B-LASSIE'S DOG POUND ADVENTURE 
C-MAN MADE MONSTER 
D-THE ATOMIC MONSTER 
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Monstrous Glenn Strange and a Mad Doctor are about tr 
extract Huntz Hall's little brain in this scene from: 


4 


A-BOWERY BOYS MEET BELA LUGOSI 
B-EAST SIDE KIDS GO NORTH 
C-MASTER MINDS 
D-DEAD END KIDS VS. THE BEATLES 



Cosmic Star Judd Holdren displays his Electronic Thought 
Wave Transfer machine which was seen in the movie 
serial: 


5 A-THE LOST PLANET 
B-THE FOUND PLANET 
C-CAPTAIN VIDEO 

D-COMMANDO CODV, SKY MARSHAL 



Dracula himself, Bela Lugosi, is threatened by a Do-Badder 
in the fright flicker: 

6 A-PALM SPRINGS WEEKEND 
B-BATS IN MY BELA-FRY 
C-LAST DAYS OF POMPEII 
D-THE PHANTOM CREEPS 


ANSWERS 

;e/jas /esjaAiufi e 'SdTTBD WOlNVHd 3H1-9YE 
eS6( 'sojnpid erqwn/oo UlNVTd JSOT THIS* 
'setnpid luejBouoyy 'SONIW dllSVW-P* 
mSNOW 

DlWOlV THE Pint PHI iprpp pesee/ej-oj se/w je)(x>gs 
eqr rate/ SJeax 'dJISNOW TOVW NVW se-w pIHI 
/euiSpo s.ujjij aqx (staMsue patjoa OMl pip piprI—E* 
sajnpjd eiqurn/oo 'SONVWWOO T(A30 THIS* 
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HORROR MONSTERS EXCLUSIVE 

After much difficulty, we are pleased to announce that 
we have received permission from Dr. K. Kalman, Professor 
of the Occult, the Mystic, Black Magic, and Vampirism, 
to delve into his vast confidential files to bring you 
a series of articles on the Living-Dead. 

We will start off with a serious thought, 
a few words on a subject of controversy, and ask you . . . 

VAMPIRES -FACT OR FICTION? 
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"Yes, yes, that's it. Tonsilitis you think?" 


"Damn birds!" 


"Hey, buddy . . . spare a dime?" "Us Tarreyton smokers would . . .* 
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N is for NEANDERTHAL, 
The prehistoric AAAN; 

He likes to go loping 
About fog-shrouded land! 


HORROR READER 

(Continued from Page 231 


O is for OXYZIZ, 

He has but one eye; 

He shoots out o ray 
And Earthmen get fried! 



P is for PETER 
LORRE— that's who; 

He can scare you without 
Even saying a bool 



O is for QUARK, 

He's from outer space; 

His mission on Earth 
Was to doom our whole race! 

f Continued.on Page 
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HORROR MONSTERS warns you . . . ! 
Beware the waxen hand that clutches 
for your throat . . . ! 

Avoid the fiery furnace and its stench 
of burning flesh . . . ! 

Relax— let your blood run cold with . . . 


a Realart release 
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CAST 



“Why, that’s absurd,” stated George. 

“Nevertheless, there’s a maa dead under hypnosis,” 
replied Brant. 

“Oh, why all this indecision?” cried Alex. "I murdered 
that man mentally.” 

”1 want to telephone someone,” Grant said. 

“1 hated that man tonight, for making me ridiculous,” 
said Alex. “1 killed him, as surely as though I’d shot 
him.” 

“I just talked to the coroner,” said Brant, re-entering 
the room. “That mao died of natural causes. Nothing to 
hold you for. Goodnight.” 

“Mora, I . . . . I’m not going to see you anymore. 
That’s final.” 


Alex Gregor LON CHANEY 

Mora Daniel EVELYN ANKERS 


At a radio station in Manhattan, Gregor the great, was 
about to start his act. As he put his lovely fiancee; Mora, 
into a trance, he murmured, “You are only receptive to 
the thought waves of this audience. Do you hear? Only 
thought waves.” 

He then turned to the audience, and said. “There’s a 
gentleman in the third row.” 

“Yes,” she replied, in a trance-like voice. “He wants 
me to tell him his social security number. The number is 
. , . five, four, six . . . 0, seven, five, 0, one, one.” 

“Well, I’ll be darned,” gasp^ the man. 

“Anyone else?” asked Gregor. “Just hold up your 
hand.” 

“Don’t you believe it,” said a drunk in the audience. 
“It’s all done with mirrors.” 

“If that skeptical gentleman would care to step up 
here. I’m sure that I can make him just as telepathic as 
Mora,” offered Gregor. 

"You bet I’ll come up,” cried the drunk. 

“Hey, Mabel!” cried the drunk to the woman be left 
in the audience. “Didn’t 1 tell you this guy is a phony? 

“The stupid . . .” thought Gregor. “1 could kill him.” 

“Now, pay attention!” said Gregor angrily, turning 
the drunk’s face in his direction. “Concentrate.” 

“Gregor is now placing this man into a hypnotic 
trance,” said the announcer. 

Suddenly, as Gregor stared into the man’s eyes with 
hatred, the man gasped and fell to the floor. 

A doctor rushed up to the stage, and examined the 
man. “This man is dead!” 

Later, in his dressing room, Gregor was saying, “Sud- 
denly, tonight, 1 will a man dead. He dies. Oh, it’s very 
simple, Inspector. 1 killed that man.” 
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That afternoon, George was having dinner with 
Valerie Monet. 

"Gregor needs mental relaxation," George explained. 
"1 think that something to do at your place would be 
just the thing for him. Why don't you let him live there 
a while?" 

The following day George and Alex arrived at Valerie 
Monet’s wax museum. 

"Rudi models the faces," Valerie explained. "He’s a 
wizard with wax." 

Nina walked into the room. 

"My niece, Nina Budreau," said Valerie. 

"And you’re Gregor the great,” said Nina. 

"Nina,” said Valerie. "Tell Rudi I’m bringing some 
people through the museum.” 

As Nina entered the cold wax museum, she looked 
around for Rudi, but couldn’t see him. She walked 
among the exhibits, and as she passed the one of the 
electric chair, one of the figures moved. "What is it, 
Nina? Nina dear, I’m sorry,” said Rudi. 

"That’s all right,” she smiled. 

"You know I wouldn’t want to frighten you.” He 
grinned. 

"Madame Monet is bringing Mr. Keane and Mr. 
Gregor through the museum,” she said. "Gregor the 
great, the famous mentalist.” 

Rudi asked, "Why must he come after hours?” 

When Nina left, Rudi talked to the wax figures. 

As Valerie and the others started through the museum, 
they encountered Rudi, who was still talking to the 
figures . . . "And you, Mr. Beau Brummel, keep your col- 
lar straight, and your best foot forward. You want them 
to see how handsome you are.” 

"Oh Rudi,” said Valerie. "We’d like to show Alex 
around the place.” 

"All right,” agreed Rudi, beginning the tour. "And 
here we have some famous executions." 

He stepped beside the head of Marie Antoinette, which 
lay on a pedestal and pressed a button, which produced 
a loud scream. 
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"Come, Rudi!” said Valerie. "Let’s see the furnace 
room.” 

Rudi led the way to the furnace room. 

"By melting discarded figures, and casting new ones, 1 
manage to be worth what the madame pays me,” said 
Rudi. 

"Well, we’ve seen about everything backstage,” said 
Valerie. "Shall we go and finish our drinks.^” 

"Rudi was on the verge of becoming a very famous 
plastic surgeon at one time,” explained George. 

"His realism with wax is amazing,” said Valerie. 

Three weeks later when Nina brought a mold of a head 
to Rudi at his request, he grabbed her arm. 

He tried to embrace her. She stumbled back and 
bumped against a packing crate, just as Alex entered. He 
cried, "Leave her alone, Rudi.” 

"Get out!” shouted Rudi, insanely. 

Upstairs, a rap came at the door, and Valerie reluc* 
tantly admitted Mora. 

"How did you find me.^” asked Alex. 

"I wormed it out of George,” explained Mora. "Oh, 
what is all this mysterious business?” 

"Mora, 1 think Alex would be much better off if you 
didn’t come see him anymore,” said Valerie. 

"If I thought Alex really wanted it that way, i 
wouldn’t interfere,” said Mora. 

"She hit the nail right on the head,” commented Rudi 
to Valerie, after Mora had left. "1 don’t think he does feel 
that way about you. He is quite a charmer, plays the 
field.” 

"Plays the field?” repeated Monet, "What are you talk- 
ing about?” 

"There is that girl, and then you, and now little Nina,” 
be said. 

"Nina?” she cried. "That’s ridiculous.” 

Meanwhile, Nina walked into the work room, and saw 
Alex with his head buried in his hands. She asked, 
"Aren’t you feeling well?” 

"Isn’t there something I can do?” she asked tenderly. 

"Np, thank you, Nina,” he smiled, holding her hand. 
"You run along. I’ll be all right.” 

Valerie had slippy into the room unnoticed and mis- 
took what she had just seen for what Rudi had told her. 
As soon as Nina had left the room, she said to Alex, "So 
this is how you repay my kindness.” 

"Baaahh!” he cried walking away from her. "I’m in 
no mood to argue with you about it. The best thing I 
can do is pack my things and leave.” 

"You, the renowned Gregor the great,” she continued. 

"Be quiet, do you hear me?” he screamed, coming 
toward her. 

He stared at her with hatred in his eyes. In a moment, 
she crumpled to the floor. 



Later, at the waterfront he realized that he was holding 
Valerie’s scarf, and slipped it into his pocket. 

He asked George to go back to the museum with him 
to see if Valerie was dead. 

"I think you put on a wonderful act. I just never asked 
you how you did it. But I don’t believe in your so-called 
powers,” said George. 
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I’ve always suspected you had some clever trick up your 
sleeve ... a prolessional secret . . 

A short time later, they arrived at the Monet house. 

"Madame Monet has disappeared," stated Inspector 
Brant. 

"Madame Monet and Gregor had an argument last 
night." 

"All right," cried Alex, "Valerie and I did quarrel." 

In the museum, Brant was saying, "Well, that’s t 
ducky little tableau. It looks familiar." 

"That’s the Simmonds murder case,” explained Rudi. 
"One of the most famous of modern crimes. First 1 did 
the research from newspapers, and then I visited the 
actual scene myself. In fact, this one . . ." 

"You have every detail perfect," complimented Branc 

"Our Shakespearian Classics," said Rudi. "They, too, 
would probably bore you." 

■'You’re wrong, Doctor,” said Brant. 

"Wha . . . What did you say.^’’ asked Rudi. 

"You are Dr. Polden, aren’t you.’" he asked. 

"And you’re Gregor the great," said Nina. 

"Yes," replied Rudi. 

Once he had finished his search, Brant returned to the 
work shop. 

"Same old story," said Brant. "No body. You’d better 
stay where I can find you if it becomes necessary.” 
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Laj^er in the museum, Nina was about to check the 
figures in the Shakespearian group when she noticed a 
pair of modern shoes on the reclining figure, behind 
Hamlet. She then removed the black wig from the head 
and saw that it was blonde underneath. She felt the face 
and saw that it wasn’t wax, but flesh. 

"Aunt Val,” she gasped. 

Insanely Rudi came out of the work room yelling, 
"You’d better come out. Come out!’’ 

Nina ran to Gregor’s room and burst in, crying, "Alex, 
Alex, Get help. Call the police.’’ 

"What happened.^’’ asked Alex, who had been looking 
at Valerie’s scarf. 

"Her scarf," she gasped upon seeing it. "You’ve got 
my aunt’s scarf." 


She ran out and went downstairs. 

He heard her scream from downstairs, and ran down 
to see what was wrong. 

Alex searched the entire first floor, and couldn’t find 
her. Someone threw a knife and just missed him. 

Alex left, and Rudi called his confederate. 

"So you threw a knife at him. You fool, don’t you 
realize we’re trying to get him in the insane asylum, not 
the morgue,’’ said his'accomplice. 

"Tomorrow, I’ll turn him over to the psychopathic 
court," said the other man. 

Rudi led him into the room where he had Nina 
drugged. He listened to her heart with his stethoscope. 

In a moment, he turned and his face turned white. 

"Her heart," said Rudi. "It stopped.” 
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A Uccle lacer Alex and Mora arrived at Madame 
Monet’s and encountered George in the outer hall. 

At that moment, Rudi was about to dispose of Val* 
erie’s body in the blazing furnace. 

Alex put Mora in a trance. George asked her, **Whai 
became of Valerie Monet? And Nina?” 

see Monet, said Mora. A man bends over her." 

"Can not see his face. He is gone I see Nina. She is 
frightened. She tries to escape. The man seizes her. The 
same man I saw with Monet.” 

"Who is the man?” asked George again. 

"A doctor,” she explained. "He works where it is \or\ 
cold.” 







They ran into the ceJlar and there they saw Nina lying 
unconscious on a packing crate with Rudi stoking up the 
furnace. 

Rudi!” shouted Alex. The crazed sculptor stumbled 
backward into the open furnace, letting out a hideous 
scream as the flames consumed him. 

Alex still tried to reach into the flames after him, but 
Mora had to pull him away. It was too late. 

The £nd 
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MONSTER IN THE TOMB 

('Continued from Page 14) 


Again 1 failed to make an entry for nearly three 
months. The only excuse for my negligence is the stag- 
gering quantity and quality of the material available to 
me here. Undisturbed by the carping demands of the 
outside world, that vast open dungeon, to "make a liv- 
ing," and to meet a host of empty obligations, 1 have en- 
joyed one long orgy of intellectual exploration and dis- 
covery. Here is no grief, no want, no wind, no snow. 
Here I am God — all-powerful and free. 

Last week, while reading Wertheim’s magnificent study 
of 70 Eskimo dialects, 1 was reminded of Schiemelhunk’s 
discussion of the ablative and returned to examine it 
again. To my amazement 1 detected 14 flaws in the 
analysis and have begun a revision of the entire work. 
It may keep me occupied for five years. 

June 2, 1957 

It is nearly five years since I made my last entry in you. 
I hope you have not been too lonely with no one to talk 
to you. You have been more than patient, waiting for 
me. In return 1 protect you from the rain, the snow, and 
the winds above. They will never hurt you. You need 
not concern yourself about the vast inhuman struggle 
for subsistence in the savage world above us. 

A small event occured today which is hardly worth 
telling you about. While climbing to reach a b<x>k on a 
top shelf 1 ripped my pants. I examined them and found 
there was not really much left of them, nor of the shirt 
for that matter. (The shoes fell off my feet long ago.) 1 
therefore discarded my clothes altogether, for, aside from 
the fact that they were torn, it seems superfluous to dress 
here. I am comfortable without clothes. I have lost much 
weight, for my ribs are sticking out. My beard and hair 
both reach to my waist now. To the average man I must 
present the appearance of a Tarzan. 

August 12, 1957 

L et me tell you a story, dear diary, that I know you 
will enjoy, for, in your own quiet way you are really 
very much like me. Yesterday, as I was walking along 
Gallery Q, looking for a copy of Hermann Werner, I 
heard strange sounds. I listened in painful apprehension, 
and quickly remembered the once-familiar sound of a 
man’s step. It was coming down the corridor slowly, as 
if the man were pausing at each stack to examine its 
alphabetical designation. Peering through an empty space 
between some b^ks, I saw him in the very next aisle. 
He was surprisingly tall; I had nearly forgotten that men 
walk upright, only on their legs. He wore glasses and a 
high top-hot, and had a trimmed and waxed moustache, 
and carried a silver-handled cane as jauntily as a sixteenth 
century cavalier. 

I ran over to take a closer look, my hands and feet 
padding as softly as rats’ paws on the floor, and stopped 
about two feet away from him. I felt the material of his 
trousers; it was heavier and rougher than paper — more 
like the hide of a large rat. He glanced down, and paled 
dreadfully when he saw me. I felt sorry for the terrified 
creature, and stepped closer to him. My beard brushed 
against his hand and he came to himself suddenly. He 
groaned hoarsely, "Oh, my God!’’ raised his cane over 
his head and brought it down smartly on my bare but- 
tocks. It stung, and, startled, I bif him in the leg. He 
turned to run, took two uncertain steps, and fell head- 
long. 1 stood there looking at him. He got up precipit- 
ously and began beating me about the head and back. 1 
climbed up on the stack and began throwing books down 
at him. He backed up aisle R, ineffectually parrying the 
rain of books with his cane, intoning over and over in 
a fervent incantation, "Ob, my God! Oh, my God! Oh, 
my God!" 1 followed him closely, throwing books as fasc 
as I could. I hardly missed once, and his face was soon 
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cut and bleeding. A few times his glasses fell off and he 
bent in feverish haste to retrieve them. Behind him was 
a wall of books that had been left standing in the aisle 
by the workmen because there was no room for them 
on the shelves. Inevitably he backed up against the books 
and they came tumbling down about his ears. He was 
knocked down and the books covered him up to his 
shoulders. He lay there quivering, staring up at me. 
Lightly 1 ran to the end of the stack, picked up Schiemel- 
hunk’s "The Use of the Ablative Dative From 1210 A.D. 
to 1280 A.D.," which was the largest book 1 had, ran 
back with it and poised it over the startled intruder. 
Schiemelhunk has over 3,000 pages, and weighs about 20 
pounds. The book dropped directly on his throat. He 
gurgled a few times and was quiet. 1 walked away and 
left him there. 

Towards evening 1 grew hungry and went looking for 
a rat. Strangely enough, there were none around. As 1 
ran past Aisle R, I saw my little friends piled up on the 
stranger, jostling each other for a bite of his face or neck. 
With great difficulty and exertion 1 drove the energetic 
and savage brutes off, receiving a number of vicious bites 
in the hectic battle, (more than once it came near to 
being my Waterloo), and dragged the poor man’s body 
over to my desk. Then 1 piled 18 columns of books on 
the desk, (six rows one way and three the other) put 
the body on top of them, and kept slipping more books 
under it until the flesh pressed against the great light. 
It was worth the effort, for now 1 was supplied with pro- 
visions for three days. While 1 slept the rats swarmed 
over it and gorged themselves also, fattening themselves 
for my delectation. 

June n, 15>62 


Y have dragged myself over to make what may be my 
last communication .to you. For a month now 1 have 
eaten almost nothing. Last month, while 1 was reading, 
the great bulb burned out. THE GIVER OF LIGHT IS 
DEAD! 1 cannot see the words 1 am writing, and must 
feel roy way across the page. 

The 40 females that 1 kept in the crate for their milk 
have escaped, and 1 know 1 am finished. 1 was finding it 
miserably difficult to suckle from them, but as 1 could 
not catch food in the dark 1 became completely depen- 
dent on them. As I was nursing from one of the largest 
rats, she suddenly twisted in my hands and bit my cheek. 
There was a concerted rush by the others, who must have 
been able somehow to perceive what happened, and their 
unexpeaed weight in the dark on my neck and chest, as 
well as the surprise of their sharp teeth, caused me to 
fall backward and knock out three of the boards from 
the side of the crate. In an instant my carefully collected 
stable disappeared in every direction, and 1 was left sit- 
ting alone in the crate, pressing my hand against my 
cheek to, stanch the blood. 

1 must have fallen asleep in this position, for 1 found 
myself clambering on a vast mountain range of pumper- 
nickel bread. Every peak was covered with gleaming 
white butter, sparkling in the brilliant sunshine. Beyond 
the mountains stretched a sea of green, red and yellow 
vegetable soup, such as Susan used to make, choked with 
celery and tomatoes. 1 dreamed of Joey crying and look- 
ing at me with glistening eyes, while he reached for me 
with his little hands, as he was doing the last time I saw 
him. 1 will endure this hunger no more. Tomorrow 1 am 
going to walk out through that door and then . . .** 

The End 
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R is for RATHBONE, 
Evil deeds has he done; 
He got his big break 
As Frankenstein's son! 

HORROR READER 

(Conthiued from Page 37) 





S is for SHE-CREATURE, 

In the ocean does she dwell; 
She was created for movies 
B/ a man named Blaisdelll 




T is for TARANTULA, 

A ten story spider; 

Tarry digs chicks. 

Your girlfriend, quick— better hide her! 




Us for THE UNEARTHLY 
Here's one of thirteen; 

They vrere all changed to monsters. 
Thanks to John Corrodinel 


V is for VINCENT, 

A horror star PRICE is; 
He's known as the Mon 
With a Thousand Vioetl 
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W is for WOLF MAN, 

A terrifying creature, but. 
He'd be downright handsome 
If he'd spring for a haircut! 



X is for the XENOS, 

They're mammoth fish. 

We'd have them for supper. 

But we don't hove a large enough dishi 




Y is for YGOR, 

A crazed shepherd, he; 
Played on the screen 
by Drac Lugosi! 


Z is THE ZOMBIES, 

They're OF MORA TAU; 

If you see them coming. 

You'd better run— and how! —THE END— 
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hoiisrEif MAILMAN 


MASK 

SPECIALS 



1 GORILLA ” ^ '' PIRATE 

HORRIBLE FULL HEAD MASKS WITH HAIR 

ONLV$3.9< EACH 

This !( without doubt the moit hideout collecrion of FUU HEAD 
MASKS In the onnolt of MONSTERDOMI So grueiome . . . yet to 
life-Hlie, they'll hove your friends gasping with fright. Fashioned 
from the finest quality latex rubber and HUAAAN HAIRI 


SPECIAL OFFER: 


Have a Monster Party! 
Any.4 Masks — S14.95 


DE kUXE 

OVER-TOP MASKS 

ONLY $1.49 EACH 





SKIN HEAD WIG 
ONLY $1.75 

Save on hair-cuts — > and 
fool your friends at the 
same timel Yul Srynner-like 
ftesh-tone rubber wig fits 
ail heads, all kinds of hair. 


eAfTCREO RUC 


They'll shudder ond shriek when you wolk in wearing one 
of these SUPER DE LUXE mosks thot fits over the top of your 
heode The greatest for mosquerade porties, dances, shows 
... or iust to scare 'em out of their wits. 


RUSH ORDER TODAY! 


WORLD WIDE SRECtALTIES. DEPT. HMlO-1 
P. O. MX ABS, DERRY. CONN. 

Please rush me the item (s) checked below: 

I enclose $ (cash, check, money order) 

Plus 2Sc Postage And handling. 

(N« C.O.D.*S> 

n Spasm Mask Q Old Hag Mask □ Skull 

□ Horror Mask □ Pirate Mask □ Battered Pug 

□ Ubangi Mask □ Caveman Mask □ Witch 

□ Big Mouth Mask □ Split Head Mask □ Sorcerer 

□ Grandpa Mask □ Mummy Mask □ Pirate 

” ••••»• Q Cyclops Mask □ Monster 

n Vampire Mask □ Ghoul 
□ Devil Mask □ Skin Head Wig 

P Werewolf Mask 


□ Cannibal Mask 

□ Chinaman Mask 

□ Gorilla Msisk 


Name 

Address 

City Zone State . 





IflorlsrEp MAILMAN 



SHOOTING PLUGS I 

ONLY50* 



JUMeO DICE 

Mode of colorful best quoUty 
toon rubb.,. 



HORROR TEETH 

ONLY $1.00 



SPIDER RING- 
Woird & wi^ed. Block 
rubbor torontulo. 
Reolisfic looking 
mounted on on 
odjustoble ring. 

ONLY 75< 


Its made 
of foam 
robber 



RUBBER CHOCOLATE 
DOUGHNUTS- 

A good gog to ploy on coffee ond 
doughnut lovers. 

ONLY $1.00 



••WOOPS” 

PlOte this disgws^g ateu 
of pleatk w the both 
room, near the refrigere- 
ter, on o rvg — eoy. 
wherel Watch the fwn 
beghi when your gvesti 
try to figere owl who got 
ikk. Groot ol parties, 
bongwcts, cbeventioos. 


ONLY $1.00 



Gleet Tube 
DISAPPEARING 
INK 
ONLY 
$ 1.50 

Ever hovG th# urg# to squirt 
Ink on. your boss's contracts, 
your wifi's best white dress? 
Now you con do It — and 
sofelyl For. the Ink stains 
disappeor within seconds. 


4 FOR 
ONLY $1.00 






MAD MONSTER IN PERFUAC 
BOX • A SPIDER TUMBLES 
OUT OF HANDSOME PERFUME 
BOX. 

ONLY $1.45 



CICAnS WADE O*- REAL TOB'AC- 
CO«cACH CELLOPHANE WRAPPED 
A concealed SPRINS.TIEO 

WITH A thread, lets CVERV- 

THtN6 PLY LOOSE. WHEN THE 
THREAD BURNS THROUGH. 


IHE **MAD DAGGER” 

A beautiful Imitotion dogger with 
a gold hondle ond o shiny silvery 
blade, imbedded in on imitotion 
biood'Stoin, producing o very 
stortling effect. Eoch one in on 
ottroctive tksploy box. (As soon 
on Jock Poor's T.V. Show). 

ONLY $2.95 



PU WONG 

CHINESE DISGUISE 
KIT -ONLY $1.00 


OI$GUI$E KIT ONLY $3.98 
You'll b* a one-man prop department wilh Ihit 
complele — yet compact — disguise kill Folse 
mousloches, beards, teeth, ears ... the whole 
works. No horror Ion should be without onol 


RUSH ORDER BLANK TODAY! 


WORLD WIDK SPECIALTIES. OEPT. HMtO-2 
P. O. eOX S8S, DERBY, CONN. 

Please rush me the item (s) cheeked below: 

I enclose $ (cash, check, money order) 

Pins 26c Postage and handling. 


(No C.O.D.*S> 


□ Shooting Plugs 
Q Horror Teeth 
D Spider Ring 

D Rubber 'Chocolate Doughnuts 
O Jumbo Dice 

□ Whoops 


n Mad Monster 

□ Disappearing Ink 
O Trick Cigars 

□ The Mad Dagger 

□ Disguise Kit 

□ Fu Wong 

Chinese Disguise Kit 


Name 

Address 
City 










MotJSTEf? MAILMAN 



GORY FEET IN PAIRS ONLY $2.95 


GORY HANDS 



HYPO PHONEY NEEDLE • New 
terrific Gog Hypodermic Needle. 



Ihe knife 
cuts tt« oi)8iette. 
Le»«s your fViQer 


FINGER CHOPPER TRICK 

ONLY $1.00 



DIRTY NOSE GAG • Each in < 
iliu$troted envelope • 

ONLY 75< 



SNEEZING POWDER - Absolutely 
harmless ~ Deluxe Squeeze type 
plestic dispenser 


ONLY SOt 



SHRUNKENI 

HEAD 


JIVARRO SHRUNKEN HEADS ■ 

Hong it onywtiere for reol effect - 

ONLY $1.25 



UK-UKERUBBa SNAKES 
ChoOM fh« amaxingly lifc-lik* rubbwr inak* thol 
wHi your fancy. Fivo difftronl tizw, at followc 
#102 — 4B in. long — $9.9$ 

#103 — 30 in. long— $2.95 
#104 — 25 in. long — $1.79 
#105 — 20 in. long — $1.00 
#106— 13 in. long — $ .75 



HITCHHIKER'S THUMB 

ONLY 50< 



RUBBER EARS 

ONLY 754 




SMOKE FROM FINGER 

Every time hand 
is opened, smoke 
apparently flovis 
■from fingers 

ONLY 754 



RUBBER HAMMER 
Very light In weight 

ONLY $1.00 


RUSH ORDER TODAY! 


WORLD WIDE SPECIALTIES. DEPT. HMlO-3 
P. O. RDX ISlr DERBY. CONN. 

Please rush me the item (s) checked below: 

I enclose $ (caah, check, money order) 


Plus 25e Postage and 

(Ne C.O.D.'S) 

□ 


Gory Feet 
Gory Hands 
Hypo Phoney Needle 
Finger (Copper Trick 
Sneezing Powder 
Hitchhiker's Thumb 
Rubber Ears 
Smoke From Finger 
Dirty Nose 


Shrunken Head 
Bloody Mess 
Rubber Hammer 
Rubber Snake 48” Long 
Rubber Snake 30” Long 
Rubber Snake 25” Long 
Rubber Snake 20” Long 
Rubber Snake 13” Long 


Name ... 
Address 
City 
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AMAZIN0 

TALKING TEETH 

They wollil They tolkl 
They're olivet Wind up this 
reoMooking set of folse 
teeth, then settle bock ond 
wotch them yokety-yok and 
lump obout. 

ONLY $1.75 




SHARK TOOTH NECKLACE — This 
i$ the rage and you shouldn't be 
caught without one. This is a gen- 
uine shark tooth on a stronger 
than silver necklace. Guaranteed 
to be a conversotion piece. Be 
first. Only $1.95. EACH 



ONLY 

SOT 


SfABWCE 

AT^lasTic Scar 
siickon^e (ace 
moislure 

hwLL snoeu. 

MYSTIFY and 

AMUSB YOlM!FO/£NDS 


nORRY BIRD - A CUTE 
SIFT . VITM LITTLE 
FOEM • 

ONLY $1.50 


JOKES 

BLACK TINT CHEWING GUM 

Tostes Good But it Blockons 
your Mouth! - 

ONLY 35^ PER PACK 



ilwigglesi 
fiquitmsi coilfil, 


SNAKEY SAM 

Think of HI Your own pet snoke thot 
squirms and wiggles in live action os 
you hold it by the toil. Mode of 
reoiistic plosHc links Hiot con be token 
opart to double — or even triple — 
“Snokey Som's" length! UghI 
ONLY $1.95 



POP OUT SPIDER IN GIFT BOX 

An tdeol Xmas Gog! 

ONLY $1.75 



BINGO BEANS -- 
ONLY 50< 
PER BOX 



MEXICAN 
JUMBO RINGS 
Crome plated 

ONLY $1.25 


FRANKENSTEIN MONSTER MASK 



It's eosy to be o monster 
with this professional 
mask that pulls over the 
entire heodl Hand-crofted 
of the best latex rubber 
and carefully hand- deco- 
rated in sickening green 
with lecerotions, crude 
stitches ■ all the famous 
morkings of this noted no- 
good-nicki 


ONLY $3.25 


RUSH ORDER TODAY! 


WORLD WIDE SnCCIALTIBS. DEPT. HMIO-A 
D. O. BOX 191, DERBY. CONN. 

Please rush me the Item <b) checked below: 

1 enclose S (cash, check, money order) 

Pine 26c Poetase and faandlinar. 

(No C.O.D.'S) 

□ Talking Teeth 

□ Worry Bird Q Mcarface 

□ Blackt'int □ Pop . Out Spider In Gift Box 

O Shark To.oth Necklace □ Mexican Jumbo Rings 

G Shark Tooth Key Ring G Frankenstein Monster Mask 

□ Snakey Sam 


Name .... 
Address 


Glty . 

L... 


Zone Stata 




1 

RON ON 

•' M ^ to IQ m 

sVitoYHfe 1 


Si 




THESE 6 FAMOUS FIENDS 

if 

Not a Decal -Transfer 

Tlia»'m!M®Sr^'« * ««« 

MST 'mu t« *»' r»M suns-Jtentrt - mtnn* 
t¥i» fAMf, mm, t it*mt 

116 »<e 




Enclosed is $ (casta check, money 

order). Please rush me the STIG-PICS 
checked below. 

MONSTER Size KINO Size BIO Site 

n Froniientltin Q Franbanilain 3 

□ FhanlMi Q NtsnlMi at JU 

C yar nt. 

G Crcarvra 
□ Wair Mw 
a< i far S1.M 


G Mummy 
G Craoiara 
G Waif Men 
at 7Se aorh 


KAME 


CITY ZONE .... STATE.., 





N IIKE DEMLS. A terrif.e 
assortment of big, colorful da* 
eels to dress up your bilia, 
models, luggage, etc. AN differ* 
ent — every one a real beauty. 
Special bargain offer — worth 
over $2.00. Easy to Apply! 

ONor (to. MM $|00 



tso lloMdr ft WolrM U> 

boll. The wildest, uniest moe* 
stars you've ever saen--end the 
"Weird*0's" are just the way 
you Ifte them! Wa've printed 
them on 250 gummed lab^that 
paste on your booh, letters, etc. 

Orior Ro. Kill fiaa 


VICTOR SPECIALTIES 



ZM MAftiC TRICKS. Shows 

you how to amaze i mystify your 
friendtl These magic triclis are 
amazing — sensational — abso- 
lutely fabulousi Every trick fuly 
esplainedt You can easily do 
every trick! Nothing Else to Buyl 

Oitkr No. MTZN^QC 



SMCRftZr SIMS. Printed on 

gunwned labels ... to decorate 
your books, etc. These zany signs 
& slogans wK giva you and your 
friands lots of lau^si Ths^'ro 
strictly "nutfy" . . . t a real bar* 
gain, too. Se^ for thorn today! 


(Mtr No. CS3M $|00 



^‘Rtt Flok" ft ^WolrM** Oo- 

cols. Over 30 big bike sixa 
dacals in 6 crazy colors. Uso 
those zany, krazy decals to dren 
up your bike, modek, otc. 
Thoy'ro easy to apply tool Grab* 
bag assortment— worth over $2. 

OrOr RF3I0 f|00 


THAT YOU 
!\6ET 



NMie FELT FATCHES. <^«h- 

bag assortment of briKant, ful 
color comic designs printed on 
Tme quality felt that you sow 
on your T-Shirt, Jaek^ Hat, 
Swaat Shirt, etc. A real bargain 
offer. 


Ordor No. FP11 ▼Is! 



This Ust TolisYou Whoro To 
Sood For Froo fomplos, looks. 
Foroign Stomps A Cehis, Etc. 

(maaiml Thsy’n yMr. far tk. ttUitf— 
kv .J r . a. of ttt oFTtm eO.rt .Kd 
etvuway Urn* by wfitaef to adhrcm 
mMvfactortr., jwaei.tioM. 9o» n mm .m 
•fMcim, «to. Tm. M tol. yev «b*r< to 

•rito fw the HK ITEMS-mMb m Ftm 

6 O h . Fr.« fuayOl, Semeks Infewyttr s 
•mM. Maps. Sha. TkMs Owalea 
Stamp. 0 Gnat. Tai*. Mat, ato 


DEPT. MM-? 






P.0, BOX 151 


NOT INON TRANSFENS. 

Grab-bag assortment of color- 
ful flashy transfars that you put 
on your T-Shirt. Sweat Skirt, 
Gym Suit, etc. Easy to ap p ly 
with a hot iron. A real biirgih 
offorl BdlmA 

Orior No. HTItTP 


DERBY, CONN 






GIANT 8"xlO" GLOSSY PHOTOS 

ot ‘‘‘’all-time favorite monsters 


6 HORRIBLE FIENDS-SUITABLE FOR FRAMING 


FRANKENSTEIN 

MONSTER 


WOLF MAN 
THE MUMMY 
COUNT DRACULA 


ONLY $1.00 
for all six 


THE PHANTOM 
OF THE OPERA 


THE CREATURE FROM 
THE BLACK LAGOON 


RUSH ORDER NOW! 


VICTOR SPECIALTIES Dept. HM-SO 
P. O. BOX SBl 
DBRBV. CONN. 


No C.O.D.‘o 


Gentlemen: 


Enclosed Is SI. 00 (cash, ebeek, money order) 
Please rush my 6 FIENDISH PHOTOS. 


Name 


City 


Zone 








WOlF-pAcK 

HUGE 8”X10” GLOSSY PHOTOS 
SUITABLE FOR FRAMING 


ORDER TODAY! 


6 Snarling Werewolves -Only $1.00 

Classic Pix Off Your 
Favorite Wolffmen 

As Portrayed By; 

• BORIS KARLOFF 

• BEU LUGOSI 

• LON CHANEY, JR. 

• HENRY HULL 
plus 

• THE MAO MAN-BOG 
and 

• THE WEREWOLF 

from “Tho Cuno Of Tho Worowolf * 


VICTOR SPECIALTIES, Oep* WP-Hlo no C.O.D.'s I 
P.O. BOX 151 I 

DERBY, CONN. j 

Oentlcmen: | 

Bacloaed It fl.OO (ea«b. eheek, money order). | 

Please nub me my 0 WSREWOLF PHOTOS. | 

Name | 

Addreai | 

OltT SSoDe State | 

J 




RUSH THIS COUPON! 


VICTOR SPECIALTIES, DEPT. HMOO 
P.O. BOX 151, DERBY, CONN. 

Q Enclosed is 50< 

Please rush me my copy of "TALES OF TERROR". 

Q Enclosed is $ . . . 

Pleose rush me . . . copies of "TALES OF | 
TERROR" of 50f! per copy. 

( Please print — Check one ) 


50c PER COPY - POSTAGE FREE! 


Slot* 


Here is a Collector's Edition of 15 SPINE- 
TINGLING stories guaranteed to chill you to 
the bone! Over 80 pages of SHEER TERROR 
expertly woven by a group of tiie world's fore- 
most HORROR WRITERS. 

DON'T DELAY . . . SEND FOR YOUR COPY OF 
"TALES OF TERROR" TODAY! 


BIG inflatoble toys of (reotures from the limits of OUTER -SPACE 



plus 2SC postage 
and handling per set 

from V/i feet to over 4 FEET TALL 

lovable monsters for you to command to your every pranh! They swinf 
’n sway, rock 'n roll, wiggle 'n bourtce, berKi, lean and till in every direction. 
One really flies in the air with a loud thunder and roar. From It6 feet to 
over 4 feet tall, one-piece quality molded latei. colorful, completely 
inflatable. The most exciting and educational set any youngster could want 
Now. meet MONSTERS you've never known before. 

7 DIFFERENT MONSTERS FROM OUTER SPACE; LLEWODCAM. creepy Beetle 
of Mars — REBREG. flying Horror of SpKe — SCINCUS, Beast of the Moon 
— 6ALUCH0R, Terror of Venus — NOSAUROS, Spider Man of Uranus — 
OIMETRON, Bird Man of Saturr* — ETTELOC, Brain of Neptuno. 


MAIL THIS HANDY ORDER FORM TODAY 


I VICTOR SPECIALTIES, DEPT. 
I P.O. BOX 15T. DERBY, CONN. 


HM-iO 


j Please rush my MONSTfRS FROM OUTER SPACE Enclosed is \ 
' sets. eKti set at $1 00 plus ?5C postage & har 


I No COD s please 


postage & handling charges 




Monsters • Fiends • Space Creatures 


6 Different Mags For Only 50c 



Just check the 6 comics you want from those pictured above and return this page, with 50^ to: 
VICTOR SPECIALTIES, DEPT. HMC-10, P.O BOX I5I, DERBY, CONN 


Name .. 
Address 


JL 


City 


Zone 


State 


A 








You've heard of records in a humorous vein? — Well, this album con 
only be called HORROR IN A JUGULAR VEIN. A frightening narrotion 
from the stories of the old master of horror himself Edgar Allan Poe. 
“THE PIT AND THE PENDULUM" is tough ertough on your nerves, but 
wait until you hear “THE TELLTALE HEARTl” #M-36 — ONLY $1.98 


1 


A 

COMPLETE 
COLLECTION 
OF THE 
MACABRE 


ALL 12" LP RECORDS 
AU 33 RPM 


A CLASSIC OF HORROR spooken from the heart (with the right 
kind of background music, of corpse) , The idea of hearing this 
rtarrative in your own home is enough to scare you out of your 
wits! Put the lights out and have your blood curdled by the tale 
of THE BLACK CAT, written by Edgar Allan Poe. It's HORRIFIC! 

#M-37 — ONLY $2.98 


. 12" LP RECORDS 
AU 33 RPM 




CLASSIC TALES OF TERROR to w^r'y^ 

Kr To- 

- - - 

most terrifying tales. #M-38 ONL $ ■ 


PERFECT 
FOR EERIE 
MIDNIGHT 
GHOUL PARTIES 


A grim, ghostly, spine-chilling, nerve-wracking tale of horror that 
will fill you with lingering FRIGHT, written by the all time master of 
thriller-chillers — Edgar Allen Poe. You will remember “THE HOUSE 
OF USHER" (his most famous tale) with shuddering fear every time 
you're alone in a dark house or on a deserted street! 

#39 — ONLY $2.98=* 



^Narrated by Richcnd Taylor 


■| RUSH YOUR ORDER NOW 


CUP THIS COUPON 


Please Rush Me The Following Long-Playing Albums: 

□ NIGHTMARE $1.98 Plus 25^ Postage and Handling 

Q HORROR $2.98 Plus Postage ond Handling 

Q TERROR $2.98 Plus 25^ Postage and Handling 

|n FRIGHT $2.98 Plus 25^ Postage ond Handling 

I Enclose $ QCASH □ CHECK □ MONEY ORDER 


USE A S ORDER BLANK 


VICTOR SPECIALTIES. Dept. NMA.-10 
P.O. BOX IBi, DERBY, CONN. 


MAIL TODAY' 


(No C.O.D.’b) 


NAME 

ADDRESS 

CITY ZONE 


AGE 


STATE 





FAMOUS 


Your favorite 
Movie monsters 
Now available in kit form 


Scaled to life- like dimensions 
Made of rugged plastic 
With accurate detail 
Easily assembled 


BE 

FIRST 


WORLD WIDE SRCCIALTICS. Dept. HM-tO 
R.D. DOX %9t, DERBY. CONN. 

Gentlemen: 

Bneloeed Is $ (ensh, eheek. m.o.l 

Please Rush me SI. 49 each pins 254 

□ THE MOMMY WT PMtagre £ handling. 

□ CREATURE FROM THE LAGOON 

□ FRANKENSTEIN MONSTER KIT 

□ DRACULA MONSTER KIT no C.O.D.'s 

□ WOLFMAN MONSTER KIT 


NOW’ YOU CAN GET ALL OF THESEHORRIFIC 'TRANSFERS FROM 


MONSTERFY YOUR FRIENDS 
WITH THESE TERRORIFIC 




OF 6 FABULOUS MONSTERS. 

SAFE • WASHABLE 
EASY TO APPLY 

ON T-SHIRTS, SWEATERS, JACKETS, 
FLAGS, BOOKCOVERS, LAMPSHADES, 
PILLOWCASES, PAJAMAS, ANYTHING! 

GIANT SIZE 9x12 

IN GORYIFIC LIVING-DEAD COLORS 

OHOUL OREEN- CORPSE BLUE' PANIC PURPLE 
BLOOD RED -FUNERAL BLACK 


RUSH YOUR ORDER NOW! 


Be the iirst in your neighborhood 
to own these fobulously realistic 

MONSTER 

PORTRAITS 


Not 0 Decol 


I 




Rush your order now 


CLIP THIS COUPON 


THE RESULT 


USE A S ORDER BLANK 


PI.OS. Rush M. The Follow.n, MONSTERS ^,cto. sueci.ltim, d.,*. mm-s 

□ THE MUMMYONLYri] *“• 

□ DRACULA. ONLY *i1namE 

□ ALL SIX PLUS MY ; 

FREE BONUS'ONLY*5: AEiDRESS 


Mirtg f 

□ FRANKENSTEIN. ONLY ’t 

□ THE WOLFMAN. ONLY <1 

□ THE CREATURE, ONLY *1 

□ THE PHANTOM, ONLY *1 

Enclose $ DCASH □ CHECK □ MONEY ORDER )CITY ZONE 


AGE 


STATE 






VAMPIRI 


6 LARGE 8”X10” BLOOD-CURDLING 
GLOSSIES FOR ONLY 


Classic Poses — Suitable For Framing 


RUSH YOUR ORDER NOW! 


j ViaOR SPEOAITIES, Dept. VP-H10 | 

i P.O. BOX 151, DHttY, CONN. C.O.O.-«» | 

I Enclosed is $1.00 (cash, check, m.o.). | 

I Pleas* rush me my 6 VAMPIRE PHOTOS. 

I Nome ............. 

Address .......... 

I aiy 


Zone . 


State ...M... 


Direct From 
Universal Pictures’ 
Vampire Nest! 


As Portrayed By: 

BELA LUGOSI 
DAVID PEEL 
CHRISTOPHER LEE 
JOHN VAN EYSSEN 







i\ cofAfLqr coLUcjlofi of 

MoHsra mas 

IN GRUESOME "LIVING DEAD" COLOR 

(BLOOD RED. CRYPTIC BLUE, GHOUL GREEN, PANIC 
PURPLE AND TOMB BLACK). THEY'RE HORRIFI.C. 

NOW YOU DEMONS OF DARKNESS 
CAN DECORATE AND "DEADEN" 

UP YOUR DENS WITH THESE 6 

GIANT SIZE 

, FAMOUS MONSTER POSTERS 
ONLY M^EACH (or All 6 for only 


RUSH YOUR ORDER NOW CLIP THIS 'COUPON 


VICTOR SPECIALTIES. D#pt. mM- 9 
P 0. BOX 15f, DERBY, CONN 

Plcftoc nisb nc th* following posters: (order by number) 


Name 

Address 

City SUt« 



MoViTouCak m fMimW! 


FRANKENSTEIN 
SOCKS; 


ALL SIZES ONLY 




FRANKENSTEIN 

HANDKERCHIEF 



eORY GREEN ON GHOST WHITE GHASTLY SREEN ON WHITE 

YOU'LL CAUSE A PANIC EVERVTIME YOU WEAR THESE SOCKS AND THE GALS WILL 
SHUDDER AND SHRIEK WHENEVER YOU OFFER THEM YOUR HANKY. GREAT FUN! 


Pl«as« Rush Me The Following 

!□ FRANKENSTEIN SOCKS -SIZE 

□ FRANKENSTEIN HANDKERCHIEF 

□ I ORDERED BOTH -SEND ME A FREE BONUS 

I Enclose) CASH CHECK MONEY ORDER 


JSE A S, ORDER blank MAU ^OD, 


(No C.O.D/s) 

NAME AGE .. 

ADDRESS 

CITY ZONE STATE 





WEREWOLF KIT 




EVERYTHING YOU NEED 

TO TURN YOURSELF INTO 

A SAVAGE, SNARLING WEREWOLF . . . 


This it it — the thrill of a deathtime! Be- 
come a Werewolf and take the whole fam- 
ily out for a bite. Remember . . . Were- 
wolves are made, not born, and now you 
can make your own Werewolf . . . YOU! ! ! 
Yes, you can crawl from the noxious slime of 
foul fantasy as you mouth the spell and the 
evil transition takes place that will turn 
YOU into creature from the Tombs of Hor- 
ror ... a Werewolf! 

Don't be a wallflower! Have fun the easy 
way! Send now for our dandy, handy little 
DO-IT-YOURSELF WEREWOLF KIT! 


Here Is What You Get: 

if THE WEREWOLF CURSE 

Secret step-by-step instructions 
for changing a human being 
into a WEREWOLF! 

if WEREWOLF CALENDAR FOR 1964 
Showing the Full Moon and 
New Moon for all 1 2 months. 

Large size; suitable for hanging. 

if ORIGIN AND HISTORY OF WEREWOLVES 
A learned treatise on the 
subject of Lycanthropy by 
Professor Sanzar Quasatoad. 

if WEREWOLF FANGS 

Ugly and toothsome; for 
those who have trouble 
growing their own. 


if SIX WAUET-SIZE PHOTOS 
OF THE WORLD'S AU-TIME 
FAVORITE WOLFMEN 

as portrayed by 





BECOME 

A 


ORDER YOUR EXCLUSIVE 

DO-IT-YOURSELF VAMPHE KIT 

AND JOIN THE RANKS OF THE UNDEAD 


HERE IS WHAT YOU GET: 

• CURSE OF THE UNDEAD 

Horrifying secret instructions and inconto* 
tions for changing a human into a VAM- 
PIRE! 

• THE ORIGIN AND HISTORY OP VAMPIRES 

A darkly enlightening theme by the world's 
leading authority on Vampirism — Prof. 
Raoul Kasatrovichl 

• VAMPIRE FANGS 

Realistic and frightening — They glow in 
the dark to help you track down victims 
at night! 

• YOUR OWN PERSONAL PET VAMPIRE BAT 

Jet black, rubbery ond life-likel No true 
Vampire should be without one! 
plus 

• SIX WALLET-SIZE PHOTOS OF THE MOST 
BLOOD-CURDLING VAMPIRES OF AU TIME 

as portrayed by 

BELA LUGOSI CHRISTOPHER LEE 

DAVID PEEL JOHN VAN EYSSEN 




YOU CAN DO IT! You can drive every- 
body bafs! YOU can become a Vampire! 
All you need is a liHle imagination, a little 
belief, and . . . our How-To-Do-lt Vampire 
Kit! Then you, too, can become a horrible, 
foul, monstrous spawn of the Undead ... a 
real Vampire, you lucky devil, you. The 
stakes are high, so don't let this rare op- 
portunity to BE somebody slip away from 
you! Don't be a bloody fool ... be a bloody 
Vampire and learn how to neck the easy 
way! Send now for your Easy-To-Do-lt Vam- 
pire Kit! It can change your whole life . . . 
heh, heh, heh, heh, heh, heh, heh, heh, heh! 


RUSH YOUR ORDER TODAY! 


VICTOR SPECIALTIES, DEPT.HM-tO (N* e.O.D 

P.O. BOX 151, DERBY, CONN. 

Enelooed is Sl.OO (cash, cheek, moser order) 

Pieaee rash me mr DO-rT-TOUBSELF VAMPIRE KIT! 
Naine 


Zone State . 


BACK COPIES- 

tio«Rop UnoiJsrEiiS 



#7 — Lon Ghnney. Sr. 

Mnn-M*d« Monitor 
Werewolf in Girl's 
Dorm 

Man Who Could Cheat 
Death 


#4 ^ Life Of Bela LuRoai 
Shock Theater 
The Mummy’s Curse 
Man Of Horror 
The Cat Creeps 


#8 The Brain That 
Wouldn’t Die 
The Fly 
Where Monsters 
Walk 

Invisible Man 
Returns 


The House On 
Haunted Hill 
Lon Chaney, Jr. 
Devil’s Messenger 
Mothra-Monster Of 
The Atomic Age 


MAD MONSTERS 





#8 — Chaney: Champion 
of Chills 
The Strangler 
The Giant Behemoth 
"Devil Bat": A 
Horror Classic 


#8 ^ Bela Lugosi — 
Horror Master 
Werewolf Album 
House Of Horrors 
Brides Of Dracula 


#6 — Boris Karloff — Man 
of 1.000,000 Horrors 
Newt "Hnaehback of 
Notre Dame*’ 

"Day of the TrlHlda" 


Married a Monster 
from Outer Space 
Corridors of Blood 
King Kong vs. Godzilla 
The Deadly Mantis 


CpUsjdbA'A. Sdiiion,: BLACK ZOO 



• Picture by Picture Ac- 
count of a Spine Ting- 
ling New Horror Movie 

9 See Savage Beasts Turn 
City Streets Into a Jun- 
gle Hell 

• 64 Chilling Pages of 
Sheer Terror 


CHARLTON PUBLICATIONS. INC.. Dept. HM- 10 
CHARLTON BUILDING, DERBY, CONN. 


Gentlemen: 

Enclosed is $ 

□ HORROR MONSTERS #9 

□ HORROR MONSTERS #7 

□ HORROR MONSTERS #8 

□ BLACK ZOO 


Please send me: 

□ MAD MONSTERS #8 

□ MAD MONSTERS #2 

□ MAD MONSTERS #6 

□ MAD MONSTERS it? 


Each magazine 40^ (35^. plus 54 postage and handling) 

Name 

Address 

City Zone State 




